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Welcome to the North Wales Potters, South Wales Potters and

Aberystwyth Arts Centre welcome you to the sixth
International Potters Festival. We hope you will find the
Potters Festival weekend's activities stimulating, informative,
enlightening and perhaps perspective changing. Above all
we hope you enjoy yourselves.

International

Croeso ir

Wyl Rhyngwladol

Crochenwyr The International Potters Festival prides itself on featuring some of the world's
' best known potters and ceramic artists, many new to this country. This year we
feature the first demonstrations of work by Miroslay Paral and Anna Malicka-
Zamorska in this country, who, along with Sandor Kecskeméti and Susan Halls
have been invited guest artists at the International Ceramics Studio, Kecskemét,
Hungary, from whose collection our main exhibition comes.

Many events take place simultaneously - please feel free to circulate and to visit
whichever area or event you find most interesting. Guests have their own
workspaces where you are welcome, they will also be giving demonstrations in
the main hall. This arrangement provides opportunities for discussion and
exchange of ideas. Our aim is for the weekend to be as informal as possible and

for the guests to be accessible. Visitors are also warmly invited to join the
'hands-on' projects.

Officials will be on hand throughout the weekend to deal with any problems
and the reception desk will be pleased to help with any enquiries. Any
adjustments to the programme will be announced in the main hall and on the
blackboards in the foyer, where video showings will also be advertised.

Officials, FOR NORTH AND SOUTH WALES POTTERS
committee Peter Goodridge, Steve Mattison, Pauline Patterson, Morgen Hall,

and : T .
s tarits Meri Wells, Gavin Killerby, John Reading, Robert Kennedy, Jenny Fell

FOR ABERYSTWYTH ARTS CENTRE
Alan Hewson, Eve Ropek, Jill Piercy, Sarah Bowie, Jean Goodson,
Cath Sherrell, Seren Bell

FOR THE UNIVERSITY OF WALES

Moira Vincentelli
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ceramics gallery The Kecskemét Collection.

Featuring work from this important ceramics collection, rarely seen in Western Europe.
The pieces on display have been selected by Alison Britton to give a cross section of the
work made at the International Ceramics Studio, Kecskemét, Hungary, during its twenty
year history.

education room Guest Artists Exhibition
The work of the guest demonstrators at this year's festival is on show and all work
is for sale.
main gallery Ana Marie Pacheco.

Brazilian born Ana is a painter, sculptor and print maker. She is Associate Artist at the
National Gallery, following in the footsteps of Paula Rego, Ken Kiff and Peter Blake.

ceramic series, lower foyer Mick and Sheila Casson.

Mick and Sheila are two of Britain's most respected potters. Mick is famous for his
influential wood and gas fired saltglaze, Sheila makes innovative saltglaze teapots and
vases.

craftshop Tony White.
New raku work by North Wales Potters' member Tony featuring his characterful animals.

foyer Prints from Wood.

A selsction of 20th ewntury woodblock printing selected by James Hamilton from the
Arts Council Collection, Includes works by Otto Mueller, Maurice de Vlaminck, David
Jones, Eduardo Paolozzi and Peter Blake.

cafe gallery Art for Sale.
Works by Jeremy Moore, Stuart Evans, Jenny Fell, Helen Kozich, Ron Davies, Seren Bell,
Catrin Webster and many other artists from the Aberystwyth area.







CLAY COURSES
AT WOLVERHAMPTON

The Ceramics course at the University of Wolverhampton to assemble a programme to suit their individual
is acknowledged by many to be one of the most exciting requirements and may include subjects from the University
and innovative clay courses in the country. Established for prospectus such as Business Studies or Languages.

over 30 years, the course continues to build on the
philosophy that with such a versatile material, students
should be encouraged to explore all ible areas of

At MA level, the modular structure allows students to opt
to specialise in Ceramics or combine it with Glass,

i ) 4 Woods/Metals/Plastics, Sculpture, Painting, Printmaking,
e Photography, or lllustration, as well as a range of subjects
Courses in Ceramics are offered at undergraduate and available throughout the University at large.

postgraduate levels leading to a BA (Hons) or MA degree
with Ceramics as a specialism. Postgraduate research can
also be undertaken leading to an MPhil/PhD degree.

Further information apd prospectus from Dennis Farrell,
Subject Leader, Ceramics. Telephone (01902) 321960.

At undergraduate level, Ceramics can be studied in one of The University is an exempt charity which exists to
four different modular routes on either a full-time or part- provide higher education services to meet the needs of
time mode. This flexibility gives students the opportunity individuals and of society at all levels.

&
UNIVERSITY OF
WOLVERHAMPTON @%

FEaaTR

Courses and workshops in
Raku and Low-fire

Expert and friendly tuition to give you
the knowledge and confidence to
work in this technique.

Enjoy the inspiring surroundings in
the mountains of Mid Wales.

Details from:

Steve Mattison / Meri Wells
Caecarrog, Aberhosan, Machynlleth,
Powys SY20 8SE, Wales, UK.

Tel or Fax: 01654 703247

Email: steve@carrog.co.uk
www.ftech.net/~carrog







focus on Eastern Europe

28th June -

miroslav piral

Ist November 1997

CERAMICS FROM THE INTERNATIONAL CERAMICS STUDIO,
KECSKEMET, HUNGARY

In early May, British potter Alison Britton visited the International Ceramics Studio,
to select an exhibition for Aberystwyth Arts Centre that would coincide with the
International Potters Festival. With visiting potters from Hungary attending the
event, the idea of an exhibition of work which incorporated Eastern European
potters Seemed extremely appr‘opriateA

The International Ceramics Studio at Kecskemét was founded nearly two decades
ago with the aim of guaranteeing the peaceful conditions required for creativity, the
contemporary materials and technology for experimentation, and the opportunity
for contact and communal work with other artists. As well as Hungarian artists,
makers from every corner of the world have been invited to work at the studio,
repaying the hospitality they received with the works they produced during their
stay. The studio has, therefore, built up an impressive collection of work and it was
from this that Alison has made her selection. The collection is considered a
national treasure in Hungary and has deservedly become a permanent museum
exhibition.

The founder and director of the studio, Janos Probstner has been in post since 1976
and sees the studio as a haven, “a haven in which information passes freely among
the artists invited from East and West, where important new artistic trends and
technical skills can be directly exchanged, where to all
intents and purposes the destruction of the artist’s Iron
Curtain began.” The centre has a voluntary regulation that
any innovation carried out by any participant immediately
becomes the joint property of all. Importantly too, the
studio allows artists to come into contact with
international professional literature and journals
unattainable at a personal level.

The work on show is just a small proportion of the work
in the collection and it is hoped that this exhibition not
only gives us the chance to better understand the work of
our Eastern European counterparts, but helps to
encourage more makers to visit the studio and raise the
profile of this unique project.

An essay on Alison’s experience in Hungary and
subsequent exhibition appears in the catalogue for

the show.

sandor kecskemeti






miroslav paral

CZECH REPUBLIC

Miroslav Paral is one of the significant ceramic artists of the Czech Republic. After
graduating from the School of Ceramic Art in Bechyné he worked as a ceramic
designer in factories and became a master of throwing and gained yearly awards for
'Designs of the Year'. During this time he was also working as a free artist as painter,

sculptor and architect.

At the end of 1986 Paral left applied art to pay more attention to the philosophy
behind his works - ideas about the sense of being human and thoughts about our
existence in space and time. The creatures he creates are not strictly human but have

a sympathetic human quality. Creatures at the edge of their existence.

To multiply the agression of time Paral uses the structure of lava and the remains of

organic tissue. The torsos are exposed to the erosion of time and the artist
discloses the human skeleton in its nakedness.. Through this mirror, Miroslav
Paral evokes everlasting questions "VWhat is a man and what part is he or
she of". The sculptures can provoke the feeling depression and destruction
but those observers with an open mind can also perceive the beginning of
new life as well. His more recent work has been softened and the decaying
figures are now much more whole in their being. Benevolent half human

'minotaurs’ that tug at the heartstrings, demanding compassion.

Miroslav Paral manifests himself in his work as a philosopher, sculptor,
architect and painter - all in one person, and the existence of his work

enables his own existence.

Miroslav will be attempting to construct one of his life size figures during the
weekend. Oldrich Asenbryl, a Czech potter now living in North Wales, will be

translating for him during the festival..






david frith WALES

margaret frith WALES

The richness of the North wales landscape never fails to excite me, | live in it, | work
in it, | cycle in it and | have wallowed in it for over thirty years since | started my
workshop with Margaret.

My work explores the surfaces of fired clay through texture, colour and the contrast
of matt and shiny surfaces - searching for that essence - a quality that survives time
and where the traditional and contemporary meet. | use the techniques of the past
with the eyes of the present. Pieces are individual, often on a larger scale, and include
platters, bottles, ginger jars, store jars, pressed and extruded forms and tile murals.
The larger pieces being made in sections, a technique which | have developed to give
me continuity of line.

| like flat surfaces which enhance innovative decorative techniques. | use reduction
firing with many celadon glazes. | tend to decorate with several layers of glaze and
overglazes and incorporate wax resist with sponged pigmants and glaze trailing to
achieve a rich and lustrous quality.

The development that has taken place over the years from starting my working life as
a slipware potter and gradually moving over a period of time to higher temperatures
reveals many of the slipware techniques of the past still showing in the way that |
work today. | find now that decoration is becoming more minimal rather than tending
to rely on several intermingled layers with broader and simpler areas of wax.

| am enjoying at present making small murals where the flat clay is combed or
impressed and with shapes cut to form an integral part of the whole and reflecting
the image of a two dimensional pot.

| would hope that the work shows an individuality and maturity that comes from
experience, self confidence and personal conviction about the role of a craftsman
and potter.

| have shared a studio with David since 1963, first making earthenware, then oxidised
stoneware, and finally reduction stoneware and porcelain. During the early period
we, along with several assistants, were making mainly domestic ware for a buoyant
market in Wales and England. During the last twenty years | have concentrated much
more on personal work.

Some of my work centres on the thrown form, fairly finely potted in porcelain and
with carved floral motifs covered with celadon glazes. The pieces range from bottles
and bowls and covered jars through to teapots - more recently | seem to make less
of the carved ware and am attracted by rich glaze techniques.

Porcelain demands careful attention to technical exactness. At least it does with my
way of working! It shows little tolerance level and is prone to damage at all stages.
The losses are quite high compared to stoneware and every imperfection stands out.
Yet, working with porcelain holds a great fascination and can be very rewarding with
its brilliance and purity - | find it a great challenge and also a great frustration. | need
to work with it in quiet concentrated periods and then find | need to break away and
work with the freedom of coarser stoneware clays for a while and release an inner
tightness. In this way | hope to get the balance right!












jeff oestreich
USA

ray rogers
AUSTRALIA

"My consuming interest over the past dozen years has been the beaked jug. | became
intrigued with the idea of altering the form of the traditional pulled spout”.

Jeff Oestreich was born in St.Paul Minnesota in 1947 and was introduced to ceramics by
Warren MacKenzie while at university. After receiving his BA he was apprenticed to
Bernard Leach at St. Ives for two years and returned to Minnesota in 1971. The
philosophies of Leach and MacKenzie enabled Oestreich to examine critically the
functional aspect of art in contemporary ceramics. The committment to utility remains
a strong influence in his work and the challenge of redefining visual and physical
parameters have intensified. Oestreich also relies on the historical influences in his glaze
palette, with minimal surface decoration and firing methods drawing from Japanese and
Chinese origins.

"My current work is thrown and altered, either by faceting, stretching, or cutting and
rejoining. The majority of my pots are salt glazed. Being fond of glazes and not willing to
give up this surface altogether | play with the ratio of glaze to clay surface. | look for
challenge. | like to have a battery of new ideas to work on, ideas that are not resolved
easily. Even today, though | am not in a production mode, | still take form and work it,
dozens of times, until the idea reaches my expectations, until it matures."

Jeff Oestreich's work is included in the collections of the Everson Museum of Art,
Syracuse; the Victoria and Albert Museum; the Taipei Fine Arts Museum, Taiwan and
the Kansas City Museum, among others.

| always strive for purity of form and simplicity, which suits the pit firing technique.
There are contrasts on the surfaces from the use of worked or incised areas which
have an organic or aquatic quality. If one compares the flora and fauna on the forest
floor with that on a coral reef one can see a strong resemblance in some of these
forms often reflected in my work, which could be interpreted either way.

Each piece has been resolved in order to retain harmony with the vagiaries of the fire.

| have been using this technique for many years. Early work was traditional and heavily
influenced by the Leach/Hamada tradition, mostly stoneware and porcelain. | now work
in that area which is 'no man's land' - neither classic or fully sculptural, which makes for
difficulty for those who need to catagorise.

Pit firing is a primitive, rather robust method of firing where a percentage of losses have
to be accepted, particularly large forms are subject to thermal shock. | found this useful
to be freed from the bonds of being too close to one's work.

In recent years | have been developing silver and copper lustres, fired using combustable
organic materiels in a muffle kiln. The fugitive effects of lustres are a challenge which is
probably the ingredient that keeps most of us wotking with clay.

Ray will be building and firing one of his massive pit kilns on Saturday, and demonstrating the
making of his large pieces on the main stage on Sunday.






seminars

potter’s tips Visitors to the International
Potters Festival in 1995 will ————
be well aware of Joe Finch's

throwing skills. Joe returns

to host a 'Potters Tips' BA I H PO I I ERS
session and will be situated

’ ol /,,\3
in the foyer and invites all S l ] P P LI ES / ‘4@-&0

participants to share your
tips with him. Joe will be
making appearances on
stage throughout the
weekend to share this
knowledge with you all.

pottery skills Currently Joe Finch is
training workshop attempting to establish a
'Pottery Skills Training
Workshop' and will be

hosting a seminar during For all Your

the weekend to discuss his

proposals. Joining him will materials and equipment

be Mick Casson and Gus come to
Mabelson, who now runs _
the Training Workshop at BATH POTTERY AND SUPPLIES
Thomastown in Ireland. Stephen and Kate Mills
B S and Michael Bailey at:
ceramics at the Paul Scott (Ceramics Editor 2 Dorset Close, Bath BA2 3RF
milennium of Artists Newsletter) in Tel: 01225 337046 Fax: 01225 46712
- a creative dialogue the Cumbrian Blue corner Shop Hours:
and Paul Vincent (Editor, Mon. to Fri. 9 am to 5 pm
Studio Pottery magazine) in Sat. 9 am to 12 noon

the Devonshire Cream
corner. A verbal duel with a
spirited exchange of views
about ceramics at the
millenium...what they might
include, and what they
might be used for.







north wales potters

south wales potters

The North Wales Potters Association was founded as a forum to promote the art and craft
of ceramics in North Wales. It was formed from the Guild of North Wales Potters in 1980.
Membership is open to all who have an interest in clay, whether amateur, professional, student
or teacher. North Wales Potters aims to encourage the exchange of ideas, techniques and
philosophy whilst also providing marketing opportunities for the membership with our
exhibition programme.

The Association holds regular meetings throughout the year consisting of demonstrations,
hands on workshops, lectures and talks, all usually with a guest potter. These events provide
an opportunity for a social meeting as well as increasing our knowledge and perception about
the wider field of ceramics with fellow artists. They are held at various venues throughout
North Wales, often in members' studios and homes.

North Wales Potters has a busy exhibition programme with venues not only in North Wales
but throughout Britain. A regular news magazine is circulated to all members and other
interested groups, containing news, views, comments, events information and reviews, articles
and photos. Together with South Wales Potters and the Aberystwyth Arts Centre NWP also
organise and host the spectacular International Potters Festival every two years.

Interested in Clay? then find out about North Wales Potters from

Steve Mattison, Caecarrog, Aberhosan, Machynlleth, Powys SY20 8SE.

Tel or Fax: 01654 703247

Email:steve@carrog.co.uk

NWP webpages: http:llwww.ftech.net/~carroginwp.htm

South Wales Potters was founded in 1964. The society now has a membership of 150. This
includes full-time professional potters, ceramic sculptors, part-time potters, teachers and
students. Membership is open to anyone interested in pottery and ceramics. The activities
offer members opportunities to increase awareness of ceramics, to develop practical skills and
to promote the marketing of their work. We publish a regular newsletter and programme of
events includes exhibitions, conferences, special interest forums, demonstrations and lectures.
We utilise own member's experience and expertise as well as inviting other guests. We are
keen to show and explain our work and share our enjoyment as active potters.

For further information please send SAE to:

Alan Clark, Membership Secretary, 17 Falcon Crescent, Moorlands Park,
Weston-super-Mare, North Somerset BS22 8RX. Tel: 01934 511422.






Ray Scott’s new brick lined

GAS
POTTERY KILN

is only

£298

Complete with burner.

DIMENSIONS

6  internal dia.
9" depth

4" Extension Ring
£49

UK.delivery £25

RAYMOND SCOTT
THE CHAFF HOUSE, BARCHAM FARM,
SOHAM, CAMBRIDGESHIRE. CB7 5TU

Order yours now from;-

Telephone 01353 624361

METROSALES (TCAS)

SUPPLIERS OF CERAMICS and SCULPTURE
EQUIPMENT WITH HEALTH AND SAFETY IN MIND

*WET BACK SPRAY BOOTHS.
*DUST & FUME RESPIRATORS.

*HAZARDOUS DUST and
MICROFILTER YACUUMS.

*DISPOSABLE RESPIRATORS.

*FULL-FACE RESPIRATORS for
SALT/ SODA/ PIT FIRINGS.

*GOGGLES, GLOVES and
PROTECTIVE CLOTHING.

PAPER CLAY RAW MATERIALS
HIGH TEMPERATURE WIRES, STEEL MESHES,
EXPANDED METAL FOR ARMATURES. PULPS,
ELECTRIC INDUSTRIAL MIXERS and BATHS.

GLAZE SPRAYING KITS, SPRAY GUNS,
COMPRESSORS, AIR-TOOLS/ AIR-HOSE
COUPLINGS & FITTINGS, FURNASCOTE,
PROTECTIVE PAINTS, SLAB-ROLLERS,
GAS & ELECTRIC KILNS, EXTRUDERS,
POTTERS WHEELS and much more.

For our Health & Safety Sheets and Product Catalogue
CONTACT
UNIT 3, 46 MILL PLACE, KINGSTON-UPON-THAMES, SURREY. KT1 2RL
Tel. 0181-546-1108 Fax 0181-546-9683

GLAZE CALCULATION

SOFTWARE by
David Hewitt  for £10.50p

The GLAZE WORKBOOK

Spreadsheet files for PCs with versions that can
be lcaded into MS Excel Lotus 123, QuatrofFro
SuyperCalcand MS Works.

®

Recipe to Formula with results in Unity Formula and
% Weight. Seger Ratios, % Mol Parts and Coefficient
of Expansion.
® Formula to Recipe starting from Unity Formula input
® UK and North American RMs. All can be altered or
added to. :
® RM Mol Weight calculator.
® Coefficient of Expansion Calculator using 7 different
Ceramist’s coefficients. Linear and % Expansion.
® Unity Formula from Triaxial Graph Poini and more
Easy to use. Ideal for both Craft Potter and Student

Full details from David Hewitt T.L% @
7 Fairfield Road, Caerleon, Newport, NP6 1DQ r‘?'@}, J
Tel:- 01633 420647 I
Email david@dhpot.demon.co.uk i







Aberystwyth Arts Centre, Aberytwyth, Dyfed, Wales
Organised with the support of the Arts Council of Wales (Craft Board)

Caecarrog, Aberhosan, Machynlleth, Powys SY20 8SE. Tel or Fax: 01654 703247
Email:steve@carrog.co.uk

Potters Festival webpages: htep://www.ftech.net/~carrog/ipc.htm

Jona Gudvardardottir
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