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Summer 2001 issue out now

John Maltby interview
Ancient Cyprus Pots at the British Museum
Iin Defence of Craft Pottery: Molly Attrill

Stoke-on-Trent Feature
Seaching for the Soul of the Potteries

The Collector’s Lot: W.A. Ismay
Kim Greenaway: new designer producer
Design Viewpoint: Robin Levien
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Individual subscription: £27.50,

Concessions: £24 one year, £33 two years
Ceramics in Society, 2 Bartholomew Street West,
Exeter EX4 3AJ Phone/fax 01392 430082
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It is our philosophy to open up and explore all possible areas
of investigation and expression in the field of ceramics at
both undergraduate and postgraduate levels. Students can
choose from a wide range of options in studio, craft design,
ceramic sculpture, figurative modelling, architectural and
environmental clay work and ceramic product design.

We have excellent facilities required to support such creative
experimentation, including throwing, plaster moulding and
ceramic printing workshops, electric and gas kilns and an
outdoor kiln yard for wood, raku, salt or sawdust firings.

During the course you will have the opportunity to study
overseas in New York State, Long Island, California or at one
of our many other partner institutions in the USA and Europe.

For further information
please contact:

Mike Marshall

Tel: 01902 321960

Fax: 01902 321944

E-mail: m.marshall@wiv.ac.uk

Visit the University of
Wolverhampton s stand for a copy
of the Shaping Earth catalogue.

UNIVERSITY OF

WOLVERHAMPTON

The real choice
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Walter Keeler

As a boy | was thrilled by Romano British pots, which combined classical proportions
with robust execution. These qualities became fundamental ingredients in my work,
chiming with the modernism that infected me as a student, and leading me to think of
myself as a sort of neo-classicist.

Much of my saltglazed work has been austere, moderated
by degrees of sensuality in the making and in the fired
quality of the pots, always reaching back into the traditions
of vessel making (metal and clay) for inspiration. Now a
whole body of my work is made in earthenware, creamware
to be precise, which springs
from my love of Staffordshire
pottery of the eighteenth
century, a period of dynamic
innovation.

Expanding technical and
creative horizons, and a
whole new middle class
hungry for spectacular symbols of their sophistication
and wealth, provoked some of the strangest and most
wonderful pots ever made. | have tried to channel my
enthusiasm for this exotic world by celebrating the past,
but at the same time reflecting my own life and time.

| have always thought of my best pots as extraordinary

objects doing a commonplace job — the description

would aptly fit the work of my eighteenth century heroes Thomas and John
Wedgwood, Thomas Whieldon and William Greatbatch.

"l see my work more as 3D paintings. The form is built up and sketched till almost flat,
like a canvas, ready to take the drawing which will outline the head or portrait. These
flat heads are a representation of every-day people of no fixed abode.

Christy Keeney

The figures usually make an attempt to express human spirit in all its many
forms. | like to work with the clay blindly letting the moment dictate my progress.
When | see the form develop to some conclusion, I'll then add the features.

My influences range from South American
Quimbaya sculptures to Picasso's cardboard
cut out figures.

I moved to London from Ireland in1984 to study
ceramics at the Royal College of Art. I've been
in three different studios during my time in
London and | still don't own my own kiln. |
show my work throughout England, Wales,
Scotland, Ireland and the US. | plan to move
back to Ireland and set up a workshop in
Donegal where | first started my ceramics
adventure.




lﬂ'ﬂﬂfg ”vasryg Jolante celebrates the Epicurean spirit even more overtly: the characters of her
ceramic compositions indulge the sinful life to the full. In the artist's hands porcelain
defies its fragile nature; supple and flexible it yields amazing vivid forms which radiate
with hedonistic joyfulness.

Hen-like crested creatures travel as gipsies from one piece to another and
inhabit it no matter whether the story told is that of ‘Sodom’ or 'Calvary’,
they will transform it according to their needs and humour. Female figurines
resembling idle Cretan goddesses, their fancy carnivalesque dress, harem
like decor and strange attributes conjure up an intriguing oriental fairy tale
which has its own moral code.

The artist does not seem to be
determined to be ironical about her
sinners. They look ridiculous but also
sweet, simultaneously pathetic and
fatalistic, chldish and erotic, aristocratic
and plebian.

David Miller's work reflects the national cultural
aesthetic of the Midi region of France. His
exuberant brushwork and luscious colours make reference to the landscape of his
adopted home and plays to deeper cultural resonances such as the art of Greece and
Rome, the artists and writers Daudet, Mistral and Van Gogh.

David Miller

David has immersed himself in the local slipware tradition of terre vernissee.
This ceramic tradition, with its simple and spontaneous forms, was designed
to decorate domestic and agricultural ware. The passion for David, however,
is no longer tied to functional dictates but, in the manner of many
contemporary potters who look anew at traditional craft-ware, has resulted
in an object with increasingly flexible attributes - functional, aesthetic and
ritual.

The soil of the Midi itself, local red clay, is thrown, slipped when damp and
then decorated when bone dry.
Instead of oxides, David uses a
range of coloured stains which
have been mixed with slip and
diluted with water to give them a
painterly quality. The colours are
brushed on and drawn around
with a fine slip trailer to produce
signature calligraphic markings
that reflect his formative training in painting
at Brighton College of Art.

The pieces are raw glazed and fired slowly
for around 12 hours in an electric kiln.
Certain pieces require the use of a 1fi
cubic metre updraft wood fired kiln which modifies the glaze and surface texture, albeit
in a more unpredictable fashion.

.



Fred Oisen "Forty years ago, in 1961, | began a journey that would set the course for the rest of

g ' my life. | left the University of Southern California (USC), where | was working on my
' Master of Fine Arts degree under F. Carlton Ball and Susan Peterson, following my
undergraduate studies at Redlands University. | headed for Japan
where | would become the first Westener at the Kyoto City College of
Fine Arts (Bidai) Ceramic Department. | began my studies under
National Treasure Ceramist, Tomimoto Kenkichi, studio potter and
President of the Bidai, and lived and worked in Tomimoto's Senniju
studio and at the Bidai ceramic department for three years. Shortly
after my arrival, Tomimoto visited the work room at the Bidai where
Yutaka Kondo, Mutsuo Yanagihara, Professor Fujimoto and | worked.
He walked in, looked at my Carlton Ball lamp base forms, went
"Baaaah" three times, and mumbled as he left, "Western people just
can't throw and shouldn't bother to come to Japan." The next day
Tomimoto directed Professor Kondo Yuzo (later to become a National
Treasure Ceramist himself) to oversee my throwing and general
craftmanship. My three year apprenticeship had begun.”

Since then he has been a potter and kiln designer, conducting kiln-
building workshops throughout the United States, Australia, Europe
and Japan. He also designs and sells kiln kits. Recently he has
worked on several collaborations with Nina Hole, one of our guests in
1997. Olsen is intending to build a more unusual construction - The
Transformer Kiln' - which will fire the large 2.8 metre high pot made at
the 1999 festival by Latvian guest, Dainis Pundurs.

Most potters who have experience of kiln building
have all used his world famous "Kiln Book" and he
will also be lecturing on his experiences as a kiln
developer and builder as well as giving a stage
demonstration of some of his making technigues.
There will also be a special showing of a short film
showing Fred at work in Japan. This early
documentary gives a real insight into the potter's way
of life in the 1960's Kyoto potteries.

“For a generation, Olsen has inspired countless

aspiring clay artists with his inherent communication

skills, easy charm, playfulness, laid-back humour and rigorous self discipline. Fred
Olsen is truly a potter of distinction and his life’s journey has been one of adventure
and good fortune”.

- Dick Aitken, Canberra based potter and freelance writer.

Commercial Clays

are pleased to be associated with Fred Olsen and the International Ceramics Festival
by supplying the ‘Magma Crank’ for this kiln project and the clays for Walter Keeler.

Take this opportunity to contact Peter Stokes at Commercial Clays
and discuss your requirements.

Commercial Clays Ltd.
Sandbach Road, Cobridge, Stoke on Trent, ST6 2DR
tel: 01782 274448
fax: 01782 206871



























CROMARTIE

... 50 years at the centre of ceramics

Cromartie Workhorse 450

This large, powerful 450 litre (16 cu.ft) Kiln is half the price of an
equivalent front loader yet offers a level of quality and performance
never previously experienced.

CROMARTIE
Park Hall Road, Longtom, Stoke-on-Trent ST3 5AY
Tel: 01782 313947 or 01782 319435 Fax: 01782 599723

website: www.cromartie.co.uk  Email: enquiries@cromartie.co.uk
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